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Revised Notice 

Advertisers who wish to prepare dated 
auction lists, etc., should keep in 
mind that delivery of the GRAPHIC some- 
times takes upwards of three weeks to 
reach some parts of the country and 
Canada. We advise closing dates of no 
sooner than May 31 , August 31 , Novem- 
ber 30 and February 28 for dated matte: 



Editor's Notes 

Something new with this issue, on a 
trial basis. We decided to try a sepa- 
rate section for advertising and auc- 
tions — mainly because a single issue was 
getting a bit unwieldy to assemble. At 
this moment I don't know how the putting 
together will go, but we'll soon see. 
Will you please let us know if you have 
strong feelings one way or another about 
having two sections? 

In the fast few issues we've been 
telling you how many subscribers failed 
to receive an issue because they didn't 
notify us of a change of address. Well, 
for the first time in many years, we had 
no post office notifications with issue 
#681 Thanks for your co-operation, and 
I am hopeful we can do it again. 

I am pleased we are offering some 
material in this issue for those inter- 
ested in the music and artists of the 
early 1930 's. The diversity of inter- 
ests found among our subscribers never 
ceases to amaze me. -M.F.B 



Deadline for next issue is Sept. 30. 
It will be the last issue before 
Christmas. 



HILDEGARDE: The Incomparable 
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by Joan Rolfs 



seme of her million-selling recordings. She also 
played the song that got her into show business and out 
of Milwaukee 60. years ago: "The 1 2th Street Rag." 



As record and phonograph collectors from Wiscon- 
in, we were happy when October 5, 1986 was proclaimed 
lildegarde Day in Wisconsin. As stated in th e Congres- 
sional Record : "Her many famous songs soothed an earli- 
er generation in time of war, they provide beautiful 
memories for us now, and they are destined to become 
classics for future generations to enjoy in years to 
come . " 

Perhaps you remember her mi 11 ion -selling record- 
ings such as "The Last Time I Saw Paris," "April in 
Paris," "Lili Marlene," and more. 

Hildegarde was born Hildegard Loretta Sell on Feb- 
ruary 1 , 1 906 in Adell Wisconsin, which was and still 
is a very small town. She started performing in Mil- 
waukee as a teenager when she was offered a musical en- 
gagement in Europe. She became a large star there, but 
later returned to the United States to become "Hilde- 
garde, The Incomparable" star of night clubs. 

When I recently corresponded with Hildegarde and 
asked her about her recording career, she answered, 
"That's hard to answer, but I'll try." I can see why 
it was a hard question, because she started recording 
in the 1930's and is still recording today. She is 
very proud to be the first artist to record an album of 
Noel Coward songs on Decca. Oh yes, Bing Crosby was 
second! She would like us to remember that she record- 
ed "Lady in the Dark" before Gertrude Lawrence. 




Famous poses of Hildegarde 
from one of her Decca albums 



Hildegarde is well known as an accomplished pian- 
ist. In one of her souvenir albums by Rodgers and Hart 
entitled "What I Did for Love", Hildegarde feels she 
did her best at the piano. If you are fortunate enough 
to have this album, do listen for the fine piano work. 
You will note that she wears her long evening gloves 
while playing at performances. The gloves are her 
trademark and today are in the Smithsonian. 

Forty years ago my husband, Robin, recalls Hilde- 
garde as "one of the most beautiful ladies he ever 
met." Not a bad observation for a six-year-old. Today 
_at 82, Hildegarde is as beautiful and energetic as 
er. Two years ago the "First Lady of Supper Clubs" 
performed at Carnegie Hall. She wore her trademark 
white gloves and carried a white hankie. She recreated 
sane of the "Golden Moments:" from her World War II ra- 
dio show "The Raleigh Roan." And of course she sang 




Hildegarde on cover of Decca album #112 



Hildegarde recorded singles on Columbia, Decca and 
RCA Victor with Buddy Clark, Guy Lombardo, Percy Faith 
and Ray Sinatra. But what of Hildegarde today? You 
may want to audition her latest work on the album "We 
Have Something to say", featuring Hildegarde and her 
friends (available at $9.00 on album or cassette from 
Dor ay Music, P.O. Box 404, Cooper Station, New York, 

NY 10276). The reviews are superb. Fun songs for 
those "over 40" but don't know it! 

Hildegarde is not only a treasure from Wisconsin, 
but a National treasure as well. 

***** 



(Editor's note: Hildegarde 's recording career began 
in 1933 for English Columbia; some of her British 
sides made it to U.S. Columbia in the latter 30 's. A 
favorite of mine is her appearance on the Columbia 
tribute to George Gershwin, recorded just nine days 
after his death in 1937. Joan Rolfs can be contacted 
at: Rte. 1, Box E32, Hortonville, WI 54944.) 







‘WE HAVE SOMETHING TO SAY’ 

THE NEW SONGS OF BERNARD BIERMAN 
FEATURING THE INCOMPARABLE HILDEGARDE 
RITA GARDNER, JOE DERISE, ROBIN FIELD, 
ELISE BRETTON & THE HI TONES 



Hildegarde and friends today 
on cover of album for Doray Music 







Sensing a great post-war boom in the 
demand for consumer goods, many manufac- 
turers entered the phonograph business at 
the end of World War I. By 1920 there 
were dozens and dozens of independent 
brands on the market from companies evi- 
dently hopeful of giving Victor a run for 
their money. Within a few years, however, 
most had vanished from the scene as quick- 
ly as they appeared. 

Many independent brands are marked 
by universal tonearms and cheap white met- 
al parts. Some, such as the Kimball and 
Baldwin, were the products of established 
piano manufacturers. And they all claimed 
to make the finest sound reproducing in- 
strument on the market! 

While the Steger piano is not exactly 
a household name, the company evidently 
had the capability for some unusual cabi- 
netry. We present the bulk of their 1920 
catalogue, and wonder if any readers own 
a Steger and wish to comment on it. 

The cover, at right, bears a strong 
resemblance to the Brunswick logo of the 
same period. Colors are dark purple 
against black and brown, so reproduce 
poorly . 
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T HE voices of the greatest artists and the music of all the 
world are vours unchanged, because of the faithful reproduction 
of the Steger, the finest reproducing phonograph. / 1 plays all 
disc records correctly. There arc no parts to change. The patented 
Ste-’cr tone-arm gives the precise degree of pressure required by 
each record. The Steger tone-chamber gives you the melody un- 
marred. This phonograph is encased in the beauty it deserves. 

The Steger Phonograph appeals to music lovers. Many of its 
features are based on scientific principles which can be understood 
only by phonograph experts— but you need not be an expert to 
understand the wonderful results that have been produced through 
the application of these principles. Once you have seen the Steger 
Phonograph, and have heard it play, no expert will be needed to 
convince you that it is a better phonograph than has ever before 
been offered to the public, regardless of type or price. 

Perfect Tone Reproduction— Without Mechanical Sounds 

In its reproducing qualities, in variety and style of case designs, 
in .quietness and convenience of operation, in its freedom from 
“scratch" and other mechanical sounds, the Steger marks the 
beginning of a new era in phonograph development. It is the 
onlv phonograph that gives you real and satisfactory access to all 
of the world's best music, by enabling you to play all makes of 
records and to play every record exactly as it was intended to be 
played. 

The Steger Phonograph was not built for playing one type of 
records and' then “adapted" to play others. This phonograph will 
play any record, with the exact pressure on the needle or jewel 
point that is recommended by the maker of the record. Because 
of this exclusive feature, it plays “hill-and-dale" cut records like 
the Edison or Pathe just as well as it plays "lateral" cut records 
like the Victor and Columbia. It plays with a jewel point as well 
as with a sapphire ball and with a steel or fibre needle as well as 
with either type of jewel point. All of these play perfectly on 
the Steger Phonograph, when used with the proper records. 

Phonograph research, until undertaken by the Steger organiza- 
tion, was concerned principally with the improvement of recording 
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methods. New types of records were being brought out, and new 
refinements introduced into the manufacture of the old types, 
while. the art of reproducing the music from the records was prac- 
tically at a standstill. 

John V. Steger saw the necessity for reversing this process. He 
saw that what was needed was not better records, but a better 
means of reproducing them. He attacked this problem in char- 
acteristic fashion, and the Steger Phonograph is the result — a 
phonograph of unrivalled excellence, which reproduces all records 
with absolute fidelity, preserving all of the delicate nuances and 
shadings that are lost in other phonographs. 

The details of construction that are instrumental in bringing 
about this wonderful result are very interesting — but you must 
hear the Steger yourself to realize what these improvements really 
mean in terms of music. 

The Patented Sound Chamber of the Steger Phonograph is 
built of carefully selected even-grained spruce. The sound chamber 
contains no metal whatever, and it is this exclusive use of wood, 
together with the carefully worked-out proportions, that accounts 
in a large measure for the resonance of the Steger. There are no 
obstructions of any kind to modify the tone quality. 

Hearing Is Believing 

It may be hard for you to believe that the Steger Phonograph 
is all we say it is — that it can really play ail records better, than they 
can be played by the Phonographs for which they were designed; 
but there is an easy and sure way to decide for yourself — you have 
only to hear the Steger play. Bring in two or three of your favorite 
records, no matter what size or style or type or make they may be, 
and let the Steger convince you, by playing these records better 
than you ever heard them played before, that it is the phonograph 
you ought to have in your home. 

The Steger Phonograph reproduces the singing of your favorite 
artist or the music of any instrument with marvelous fidelity. 
That should be your chief reason for preferring the Steger to other 
phonographs. But it is far from being the only reason. The 
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Steger Phonograph is an ornament to any home. It is a delight to 
the eye as well as the ear; it satisfies the sense of sight as com- 
pletely as it does the sense of hearing. All of the resources of the 
great woodworking plant that builds the cases for Steger Pianos 
were at the disposal of the designers of the Steger Phonograph, and 
the result is a series of cases that are in every way artistic and 
desirable. They are real “Temples of Music.” 

The following illustrations show shapes and designs, and the 
accompanying descriptions will tell you the dimensions and the 
various woods. The beautiful finish and workmanship you can 
only judge by seeing the phonographs. 

“The Most Convenient and Dependable of All Phonographs” 

T HE following detailed specifications will enable you to under- 
stand why the Steger. is "the most convenient and depend- 
able of all Phonographs." 



THE BALANCED TONE ARM. of Steger patented design, is arranged 10 
play all records without changes or attachments. To change from “lateral” to 
“hill-and-dale” records or vice versa, nothing is necessary but to give a half-turn 
to the "head.” which holds the diaphragm, change the point, and set the tone 
arm for the proper pressure on the record. No other Phonograph has this pressure 
adjustment. It is an exclusive patented feature, which enables the Steger 
Phonograph to play all records correctly. 

THE PATENTED SOUND CHAMBER amplifies and diffuses the tone, 
producing great volume without harshness. It is constructed entirely of carefully 
selected, even-grained spfuce. No metal is used. 

THE MOTOR is of special construction, designed for quiet running, easy 
winding and durability. 

THE ELECTRIC DRIVE can be installed in any model; prices as shown in 
descriptions accompanying illustrations. 

ALL CABINETWORK is executed in the Steger Factories, which produce 
the finest Phonograph cabinets ever built. 

ALL WOODS ARE SEASONED in our own kilns and carefully inspected 
before use. Steger Phonographs will not deteriorate. 

THE FILING SYSTEM is simple and “get-at-able.’’ It will keep your 
records in shape with the least inconvenience. 

NOTE. — The right is reserved to make such changes in construction and case 
designs as we may deem necessary. 
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GOTHIC MODEL. 
M. T. O., $1250.00 
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ADAM MODEL, 
M. T. O., $650.00 



ITALIAN RENAISSANCE MODEL, 

* • 

M. T. O., $850.00 
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WILLIAM AND MARY, MODEL 508 
Antique Mahogany, $390.00 . American Walnut, $400.00 
Model 508 ELECTRIC, Antique Mahogany, $425.00; American Walnut, $435.00 

Dimensions; 38 inches high. 39J4 inches wide. 23»4 inches deep. 

Equipped with gold-plated tone-arm. reproducer and turntable. 

Filing System: Patented flexible, with capacity of 100 to 125 records, and alphabetical 
index that enables you to locate any record instantly. 



MODEL 506 



MODEL 505 
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Antique Mahogany, $250.00 
Model 506 ELECTRIC, Antique Mahogany, $285.00 
Dimensions: 49J4 inches high. 22 inches wide. 23*4 inches deep. 

Equipped with Steger Record Containers, gold-plated tone-arm. reproducer and turntable. 



Mahogany, $175.00 
' Walnut, 185.00 

Model 505 ELECTRIC, Mahogany, $210.00; Walnut, $220.00 

Dimensions: 4814 inches high. 2214 inches wide. 2214 inches deep. 

Equipped with Steger Record Containers. 































































{VUJUE.lv DUJ 

Mahogany, Golden Oak and Fumed Oak, $135.00 

Walnut, $145.00 

Model 503 ELECTRIC, Mahogany and Oak, $170.00; Walnut, $180.00 
Dimensions: 48 inches high. 21% inches wide, 23% inches deep. 

Equipped with Steger Record Containers. 



MODEL 502 

Mahogany. Golden Oak and Fumed Oak, $115.00 
Model 502, ELECTRIC 
Mahogany, Oak or Fumed Oak, $150.00 
Dimensions: 44% inches high. 21 inches wide. 23 inches deep. 



Mahogany, $165.00 
Walnut, 175.00 

Model 504 ELECTRIC, Mahogany, $200.00; Walnut, $210.00 
Dimensions: 47 inches high. 21% inches wide. 23% inches deep. 

Equipped with Steger Record Containers. 



MODEL 504— OPEN . 

The Steger is the phonograph that you have always said someone, 

some day would build. 
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MODEL 501 

Mahogany, or Fumed Oak. $80 00 
Model 501, ELECTRIC 
Mahogany or Fumed Oak, $115.00 

Dimensions:^ 444 inches high. 184 inches wide. 20.4 inches deep. 




Mahogany or Fumed Oak. $60.00 

Dimensions: 154 inches high. 174 inches wide. 204 inches deep. 





Fig. 1 — Tone arm of Steger Phonograph, 
adjusted to play Victor. Columbia and 
other ' lateral cut” records. The Steger 
plays all "lateral” records perfectly. No 
attachments necessary. Note adjusting 
screw on elbow of tone arm. for adjusting 
the weight of the tone arm according to 
the requirements of the record. An 
exclusive patented feature. 



Fig 2 — Tone arm of Steger Phonograph, 
adjusted to plav PATHE and other 
•'hill-and-dale" records. The Stcger play* 
all "hill-and-dale” records perfectly. No 
attachments necessary. Note adjusting 
screw on elbow of tone arm. for adjust- 
ing the weight of the tone arm according 
to the requirements of the record. An 
exclusive patented feature. 



The Steger Plays All Records Correctly 

T HE Stcger Phonograph was not built for playing only one 
type of records, and then “adapted'* to play others. There 
are no attachments of any kind — nothing to put on or take off. 
This Phonograph is always ready to plav any record, with the exact 
pressure on the needle or jewel-point that is recommended by the maker 
of the record. Because of this exclusive feature, it plays “hill-and- 
dale" records like the Pa the just as well as it plays “lateral” records 
like the Victor and Columbia. It plays with a jewel point as well 
as with a sapphire ball, and with a steel or fibre needle as well as 
with either type of jewel point. All of these play perfectly on the 
Steger Phonograph, when used with the proper records. 





Steger Phonographs are Built Throughout — Not Assembled— 
by the World's Greatest Manufacturer 
of Musical Instruments 

T HE great institution pictured at the bottom of this page was 
the outgrowth of John V. Stcger’s belief that, by applying 
• modern efficiency methods to piano manufacture, he could 
produce better instruments and sell them at more attractive prices. 
On this idea he founded the city which bears his name, and built 
up the greatest piano business in existence. 

It is only natural that the same principles finally should have 
been applied to the manufacture of Phonographs and that they 
should have resulted in the production of an extraordinary and 
epoch-making Phonograph. The Stcger Phonograph is a worthy 
exemplar of the Steger traditions. 

The entire resources of this great organization are back of your 
Steger Phonograph. Every part of this phonograph is made in the 
Steger Phonograph factories and is covered by the ironclad Steger 
Guarantv. 






FACTORIES 

Steger. & Sons m 

piano manufacturing company I j. ;i! 

Sieger. Illinois |f«.i 
On t/f'DW 





T IKE the skyscraper, 
■*— ' ' towering above its neigh- 
boring buildings, the Steger 
stands supreme among high 
grade phonographs. 

Because it is built on an 
ideal — the ideal of combining 
perfect reproduction of tone, 
elegance of design and guar- 
anteed reliability with a uni- 
form price representing true 
value. 

No wonder it is known by 
thousands and thousands of 
music-lovers as “the finest 
reproducing Phonograph in 
the world." 



STEGER & SONS 

Piano Manufacturing Company 

Founded by John V. Sieger, 1879 

STEGER BUILDING 

WABASH AVE. AND JACKSON BLVD. 

CHICAGO 
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JAN PEERCE 

A Biographical Sketch & Discography 

by Emil R. Pinta 

Jan Peerce, the popular operatic tenor, 
was born Jacob Pincus Perelmuth in New York 
City on June 3, 1904. His parents, Lou and 
Anna, had come to New York from Russia in 
1902 and settled on the Lower East side. 

Young "Pinye" showed promise as a singer in 
the synagogue, but when he began his profes- 
sional career it was as a violinist. 

From 1920 to 1932 he was a violinist 
and part-time vocalist with dance orchestras 
in the New York area, usually appearing as 
Pinky or Jack Pearl, anglicized versions of 
his real name. In 1932 he was appearing at 
the Hotel Astor with Jack Berger's Orchestra 
when Samuel (Roxy) Rothafel, the motion 
picture impressario, heard him sing at a din- 
ner honoring the stage team of Joe Weber and 
Lew Fields. Roxy signed him for the December 
27 opening of his Radio City Music Hall. Al- 
though his number was cut the day of the 
opening, he remained with the Radio City 
troupe until 1941 and became a regular on 
their NBC Sunday broadcasts called "Radio 
City Music Hall of the Air". It was Roxy who 
suggested the name, Jan Peerce. 

During the 30 's he was also heard on the 
air with the "Forverts Program" (as Jascha 
Pearl) and "The A&P Gypsies". From 1935-1937 
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he was a regular on violinist David Rubinoff's 
"Chevrolet Program" where he was frequently 
heard in duets with soprano Virginia Rea (see 
New Amberola Graphic , January 1988). At Ra- 
dio City in 1934 he introduced "Bluebird of 
Happiness" (w. Edward Heyman, m. Sandor Har- 
mati. T.B. Harms Co., 1934, 1940), a song 
that was associated with him throughout his 
life. He is also credited with introducing 
over radio "A Beautiful Lady in Blue" (w. Sam 
H. Lewis, m. J. Fred Coots. Chappell & Co., 
1935). In 1936 he was voted favorite male 
radio singer in a national poll. 

In the meantime, he was gaining an ex- 
cellent reputation as a serious artist. He 
was picked by Arturo Toscanini for the tenor 
solo part in an NBC broadcast of Beethoven's 
Ninth Symphony on February 6, 1938. Thus be- 
gan a long relationship with Toscanini who 
was known to refer to Peerce as his "favorite 
tenor". In 1941 he sang Alfredo in La Tra - 
viata in a Hollywood Bowl performance conduc- 
ted by Gaetano Merola of the San Francisco 
Opera Company. In the same year he signed a 

recording contract with RCA Victor. His Met- 
ropolitan Opera debut came on November 29, 

1941 in La Traviata (Alfredo). He remained 
with the Met through the 1966 season and al- 
together sang in 205 regular performances and 
119 performances on tour. He also appeared 
with the San Francisco and Chicago Opera com- 
panies, and had concert and solo appearances 
in major cities worldwide. In 1956 he became 
the first American singer to appear with the 
Bolshoi Opera since World War II. In 1966 he 
received the Handel Medallion Award of New 
York City, given for outstanding contribu- 
tions to arts and culture. He made his 
Broadway debut in 1971 as Tevye in Fiddler On 
The Roof . 

One of opera's most durable performers, 
he appeared in a Carnegie Hall performance as 
late as January 1982. In May 1982 a stroke 
partly paralyzed the right side of his body, 
but did not seriosly affect his singing. In 
January 1983 another stroke caused a coma 
from which he never recovered. He died in 
New York City on December 15, 1984. 
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by David Mllefsky 



"Delectable and Dialectical Discoveries" 



Vignette No. 10 is in memory of all the story- tellers 
whose artistry was captured for us on phonograph rec- 
ords and otherwise, to remain in our minds forever. 

It is hot and humid in the Cleveland, Ohio vicin- 
ity this Monday , the 26th of June, 1989. The 11 
o'clock news has just finished, and the news which old 
popular record fans might enjoy hearing about is a 
surprise find from our friend John R. Wheeler. John, 
you may recall, is the son of recording artists Eliza- 
beth and William Wheeler and is one of my very best 
friends. We have just visited for the last 8^- hours. 

Good friends are naturally receptive to each oth- 
er and in this particular case, his patience in lis- 
tening put him in the position of becoming my "psycho- 
therapist. " I use the term here rather wryly as the 
past three days were most enjoyable however hectic. 

Has anyone had the distinct pleasure of driving 
at least seven hours in humid 90° weather in order to 
attend a wedding? I left Virginia last Friday and ar- 
rived in east Cleveland around 5:00 P.M. only to hear 
my sweet-voiced mother intone that I should shower im- 
mediately and get "dressed up" for dinner as quickly 
as possible. Well, that wasn't really do bad and we 
had a fine, full dinner with my cousin's family and 
■'hat of her husband— to— be. Ah, to be home and sleep 
...we could hardly wait. 

Uh-oh! Next morning we visited the synagogue 
where the happy couple received a blessing. But how 
hot it was in there ! A mosquito would have been sti- 
fled. The funny thing was that we found it even hot- 
ter outside after after the 1 hour 45 minute service. 

What then? A luncheon, of course! This event 
took place in a round building in which the air condi- 
tioning system had broken down. "No news is good 
news," they say. 

Oh, well, we had another full meal and things 
seemed to be looking up when I afterward passed out 
upon the living-room floor of my mother's apartment, 
in full-dress suit, for a couple of hours. Mother 
managed to make it to her bed as she informed me later. 
I was happy for her, you can't imagine... my arm got 
"slept on," you know... tough carpeting was the cul- 
prit, I was convinced. 

Then, nothing would do but we had to quickly 
freshen ourselves for a large supper. Oh, my good- 
ness. Supper went down rather easily by this time and 
we felt compelled to drift off to sleep when my cous- 
ins, some of whom I hadn't seen in 32 years, got the 
bright idea of "hashing it out" over a beverage or 
two. To refuse joining would have been considered 
"socially ignorant" so I decided to listen and perhaps 
aid in constructing our family tree into some perspec- 
tive of reality . Hah! Too much folklore. 

Oh, to blessed bed once again while ny stomach 
likened itself to a bowling ball. 

What? It's Sunday? Thanks be to God! For a 
change, more food was provided at the home of another 
"cuzzin." How could one refuse? Everyone else would 
be there... oops, time for the wedding! 

A severely out-of-tune piano greeted our ears be- 
fore and after the lovely ceremony. Although all went 



wonderfully, I had a sneaking 

^ O W ~ w M ViXUii 

would follow in quick pursuit. 

Happy days at last! Ity (by that time) enlarged 
belly actually demanded a "little something" so the 
small eggrolls and stuffed mushrooms ended up finding 
a home in the depths of my very being. 

The small band provided excellent "traditional" 
melodies and all was going splendidly until, lo and 
behold, the wall partition opened as if the Lord Him- 
self had parted the Red Sea, and to our bewilderment, 
revealed a large ballroom with many round tables for 

a Grand Supper! And to think, I truly believed 

the whole ordeal had finished. 

So, in the sweet bye and bye, having consummated 
(or is it consumed ) all of the nourishment, dancing, 
family trivia and "good-byes," utter amazement struck 
again while much needed slumber was forced to pause 
for a while, for mother and I had driven with the par- 
ents of the bride. Therefore, we were the last to 
leave ... so glad there were two soda crackers and a 
pear for breakfast. 

Retiring now to "doctor" John Wheeler, who ap- 
peared to be enjoying the aforementioned fol-de-roll, 
my sympathies are lengthily extended toward his by 
now, I am sure, tired ears. But now for John's sur- 
prise. Would you believe he pulled out a homemade 12" 
single-face L.P. recording of his mother reciting "The 
Spaghetti Story", circa 1950? 

Elizabeth Wheeler and her husband Will were invited 
to dinner and hear an arrangement of a mass by one 
Charles Kaiser in Brooklyn, N.Y. in November of 1915. 

Mr. Kaiser was an organist, singer and composer and, 
among other things, occasionally did musical arranging 
for the Wheelers. 

Anyhow, the "Spaghetti Story" is hilarious and re- 
lated superbly here to a group of friends. It deals 
with over-eating and tiredness. 

For those who are interested, I will make it avail- 
able on cassette sometime in the future. A homemade 
double-face 8" disc of Wm. Wheeler will be included as 
a bonus. late friend Will, always the meticulous 
dialectician, renders "Little Mary Cassidy" and "She 
Moves Through the Fair" in a manner which might even 
fool the "little people" of ancient Hibernia! Let me 
know and until then, 

Enjoy the summer 

• 

P.S. Charles Kaiser may be better remembered as having 
composed the music for "Sonnets From the Portuguese" by 
poetess Elizabeth Barrett Browning, wife of poet Robert 
Browning. 

David Milefsky can be reached at Rt. 1, Box 48-A, 

Boyce, VA 22620. 
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The "Record Research Associates" have prepared a 
comprehensive listing of Little Wonder records 
which we expect to publish for them sometime in 
the future. There are still several blanks as 
well as other pertinent information needed to 
make the work as complete as possible. If you 
haven't sent for the packet we've prepared, please 
drop us a postcard and we'll send it right out. 



14. 



A Visit with Edna 

We visited recently with our old friend and Edison 
recording artist Edna White, who is proud to admit she 
will be 97 next October! She told a story of her 
meeting with Sousa as a girl which we thought we'd 
pass along to our readers. 

It seems as a young adolescent she had recently 
switched from cornet to trumpet, but her father took 
her to meet Herbert L. Clarke, Sousa's premier cornet 
player. When the March King entered the scene, he 
asked young Miss White if she would be willing to 
switch back to the cornet and tour with him. No, she 
replied, that would be impossible. Admitting she was 
a bit impetuous in her youth, she brashly added, "Be- 
sides, the cornet is a mongrel and the trumpet is an 
aristocrat!" She says that Clarke was genuinely am- 
used by her put-down, but that Sousa actually looked 
offended at the response. 

Edna is known locally as a poet whose work has ap- 
peared in area papers. She has given us permission to 
reproduce one of them in this issue: 

YOU TELL IT, GRANDMA! 



By calendar years, I must admit, 

I've reached that age called "old”, 

When fires of youth are labelled "gone", 
And useless years called "gold”. 

But I have e'er a rebel been, 

To rules, a non conform. 

And so this propaganda dull 
Is not my dish or norm. 

My inside growth is climbing still 
And though my hair is white, 

Ambition's fires are still aflame 
With love of Life's great fight. 

I do not think I am alone, 

There must be thousands more 
Who don't admit that AGE means OLD, 
And retirement's just a bore. 

Our silver heads are just a sign 
Of wisdom and love respected 
That comes from years of trying out 
Youth's ideas, so oft’ rejected 

And now we’ve reached a lovely time 
When the young folks we could help, 

If only they would not insist 
On putting us on the shelf. 

The arrogance of youth was once 
A thing that we all shared. 

Oh, how to tell them that we’ve learned 
Real values when our loved ones cared. 

We've learned that Life goes ever on. 
Depending on each other, 

Whether old or young or newly born. 
Mother, father, sister, brother. 

The hand of age lies near the heart 
To guide the young from harm. 

And all we ask are words of love, 

Living close to their youthful charm. 

Don’t send us out to segregate 
With old, unwanted folk; 

Just keep us near our young and youngest; 
Let us wear a family yoke. 



Those wishing to drop her a card or note may do so at 
the following address: Edna White Chandler, Buckley 

Nursing Home, Room 205, 95 Laurel Street, Green- 
field, Mass. 01301. (Be sure to include the last name 
Chandler on the envelope.) 
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5378 — An Old Time Minstrel Show 

The Peerless Minstrels 

Towards the rear of his book 
Recordings 1912-1914 . Ron Dethlefson gave a two-page 
listing of post-1914 Blues that were "live" recordings 
— that is, 4-minute cylinders which were not dubbed 
from Edison Diamond Discs as the majority of them were 
during this period. Many of these appeared in the 5000 
series and were reissued from old wax Amberols by art- 
ists such as Harry Lauder, Sousa's Band, and Victor 
Herbert's Orchestra. 

The source of one of these was unknown to Ron at 
the time, and it is just recently that we've had an op- 
portunity to examine and identify it. #5378, "An Old 
Time Minstrel Show," was actually one of the 1910 
Special Amberol records, offered with converstion kits 
in a package deal, it turns out that this one was 
Special K entitled "The Peerless Minstrels" by the 
Peerless Quartet and Co., and featured the opening 
chorus "Virginia, the Pride of lfy Heart." (The "Vir- 
ginia Minstrels" on Victor 35095 and "Rambler Minstrels" 
on Columbia A5138 were substantially the same as the 
Amberol release.) 

Then, shortly after the introduction of Blue Am- 
berols in 1912, the series of Specials was released 
again in the new form, retaining the original letter 
Designations. Customers were told, by the way, that 
these special records would not be listed in the regu- 
lar catalogue for sale "unless at some future time a 
demand for them justifies their being listed." 

Finally, practically a generation later, the mas- 
ter was brought out of storage, dusted off, re-issued 
as "An Old Time Minstrel Show," and listed in the Aug- 
ust, 1927 supplement! (We seriously doubt that the 
company had finally given in to persistent demands to 
have one of the specials released for sale 1 1 ) 

The record was brought to our attention by reader 
Charles Smith, who pointed out that it may be the only 
case of a single cylinder recording being issued in 
three distinct forms. We also thought it a bit quaint 
that nearly seventeen years after his death, a "new" 
record was issued containing the voice of pioneer art- 
ist Frank C. Stanley. 



Were You Missed? 

■ ■■!» ■ ■ — I - * I Hill 

Last May we sent out several copies of the reprinted 
issues #5 — 8 to readers who had ordered the complete 
run of back issues. While we think we got everyone, we 
may have missed a few. If you were missed, please drop 
us a note so we can send you your copy. Also, if any 
reader knows a current address for A. R. Phil 11 ns or 
Steve Berens . please let us know. Thanks! 





THE NEW YORK TIMES WEDNESDAY, MAY 17, 1989 

John Green, 80, a Film Composer 
And Arranger Who Won 4 Oscars 



L.I. He was 87 years old. 

Mr. Breuer began Ins career during 
World War 1 as the Boy Wonder of the 
xylophone. When Geoige Gershwin 
was composing “An American in 
Paris.” he consulted Mr. Breuer. who 
performed the piece with the White- 
man orchestra at Carnegie Hall. As 
staff percussionist at NBC studios for 
more than 30 years, Mr. Breuer played 
for the “Tonight” show and other NBC 
productions. Last year, he recorded the 
album "Mallets in Wonderland.” 

He is survived by his wife. Marian; 
hysons, Harry Jr.. Robert and Antho- 
ny, and his brother, William, of Garden 
Citv. L L 



TUB NEW YORK TIMES 



Bob Allen, Bandleader 
And Singer, Dies at 75 



THE NEW YORK TIMES 

July 20, 1989 

Will Bradley, 78, Dies; 
Wrote Boogie-Woogi 



Dorsey Orchestra and the Carmen Ca- 
vallaro Band. He became a cabinet- 
maker in the mid-1950's, but recorded 
an album of Hal Kemp songs with 
Keith Ingham last year. 

Mr. Allen is survived by his wife, 
Maggie; three sons, Bob Jr., Tom and 
Steve, all of Stockton, and a brother, 
Charles, of Ontonagon, Mich. 



FL.EM1NGTON, N.J., July 18 (AF) - 
Will Bradley, a trombonist and band 
leader who composed and performed 
the boogie-woogie big-band hits "Beat 
Me, Daddy, Eight to the Bdr” and 
“Scrub Me, Mama, With a Boogie 
Beat,” died Saturday. He was 78 years 
old. 

Mr. Bradley, who also composed 
works for symphonic and chamber 
groups, had his first recording session 
at age 18. Early in his career, he per- 
formed with the band leader Milt Shaw. 
He worked for CBS Radio with such 
band leaders as Freddy Rich and R}»y 
Noble before starling his own 16-piece 
band in 1939. He also worked for NBC 
and did freelance work for television 
and radio commercials. 

He is survived by his wife, Joan; a 
son, William, of Hawthorne, Calif., a 
daughter, Shannah Matranga of 
Redondo Beach, Calif., and a grandson. 



TH E NEW YORK TI MES 

~ June 27, 1989 

Harry Breuer, 8 7, Dies; 
Percussionist for NBC 



and musical adviser for Paramount from 1959 to 1961, and conducted at the 
Pictures in Astoria, Queens, Mr. Green Hollywood Bowl for more than 20 sea- 
went to Hollywood in 1942 to become sons. He also was a guest conductor 
the staff conductor and composer for with such orchestras as the Philadel- 
M-G-M. He served as the studio’s gen- phia Orchestra, the Chicago Symphony 
eral director from 1949 to 1958, over- Orchestra, the Cleveland Orchestra 
seeing such productions as “Summer and the Boston Pops. 

Stock,” “Brigadoon” and “High Soci- Mr. Green is survived by his wife, 
ety.” Bonnie, of Beverly Hills, and three 

Mr. Green late.* worked as a free- daughters, Babs, Kathy and Kim. 



Harry Broun, a percussionist anti 
xylophonist in vaudeville and television 
who performed with Paul Whitnnnn 
and Benny Goodman, died of earner 
Thursday at his home in Brightwaters. 



Harry Breuer recorded as early as 1924 with a trio for Emerson, he undoubtedly made 
additional commercial recordings with ensembles, though was evidently always foreshadow) 
by the omnipresent Green brothers. He can also be heard on early radio transription 
discs. 

While Will Bradley is more closely associated with the 1940* s, he played trombone 
with several earlier orchestras and appears on record as early as 1931 for Perfect and 
associated labels. 

Johnny Green ’s orchestra began recording for Brunswick and Columbia in 1934, and his 
orchestra was used for some Brunswick sessions with Ethel Merman and Fred Astaire. He 
was interviewed recently for a special on public television. 

Other recording artists, of a somewhat later era, who passed away since our last is- 
sue were Zinka Mllanov (83) on May 31 and Tommy Tucker (86) on July 12. 



We were also sorry to learn of the passing of Arthur Wilmouth . well-known California 
collector. Mr. Wilmouth had an extensive Edison collection and was able to furnish de- 
tails of some of the rarer disc and cylinder models for the George Frow books. He was 



Johnny Green 



An Extraordinary Advertisement 

In the course of doing research in early theatre 
papers, Paul Charosh came across the following ad in 
the July 15, 1893 issue of the New York Dramatic Mir- 
ror # It is undoubtedly one of the earliest solicita- 
tions for phonograph "talent#" 
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Whiteman Suit Pending 

Paul Whiteman has brought suit 
against Frank E. Graves, the so-called 
King of Jazz of Albany, New York, 
for using Whiteman’s photograph for 
advertising purposes without permis- 
sion. Graves had previously brought 
suit against Whiteman over the term 
King of Jazz with which he claimed 
he had been identified for years. 
Whiteman finally settled this action 
out of court for $250. 

Graves followed this up by posting 
Whiteman’s photograph together with 
a facsimile reproduction of the check 
for $250 and asking the beholder if 
this did not prove who was the king 
of jazz. The suit is still pending. 
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About a year and a half ago, Leah Burt of the Edison 
National Historic Site and Ray Wile visited with Miss 
Mary Amirault at her home in Bloomfield, New Jersey. 
Miss Amirault was born on June 16, 1898 and began work 
at the Edison company at 16 years of age in 1914. She 
left the company in 1963 just short of 50 years of 
service. For awhile she worked in what was known as 
the Music: Room and has vivid recollections if testing 
records for Mr. Edison's approval. What follows is a 
condensation of her remarks about her earliest years 
with the company. We thank Leah Burt for sharing the 
interview with us. 

Q: Can you describe the Music Rocm? 

A: Well, say this is the room, only this is lengthwise 
here, but the room was square with the front of the 
building, and went back so many feet. And when you 
come up the stairs, outside the door, say the door 
was here, you come up the stairs, three flights to 
the top floor. And you made a left turn, opened the 
door, walk in there, that was the Music Rocm. 

Sheet music was in stacks around. The piano sat 
over there in that corner. You came in the door 
here, and the piano was out further in the room. 

And over there were a couple of desks, one of which 
was mine. And another would belong to a man by the 
name of Clarence Hayes. And then you went into an 
office there, there was a door open. One person sat 
in there. And at the end of that room, there was 
another entrance at that end where Ab Kennedy worked. 
In that room. He did something with the wax records, 
I don't know just what they were. Whether he lis- 
tened to them or whether he discarded them or not. I 
can't tell right now. I forget. 

If a person went to the New York Studio, he made 
what you call a voice trial. They sang over in the 
New York Studio, and it was recorded on a real thick 
wax record. That wax record was put in a metal can, 
and it was brought to Orange by messenger, whomever 
he was at that time. And then when there were enough 
there, maybe say five or six records to play, and 
Mr. Edison hadn't heard them, you had to play each 
one whenever he was available and whenever he felt 
like listening to the voice trials. Nothing moved 
unless Mr. Edison approved of it. He had to listen 
to all trials that were made at the New York Record- 
ing Office. And he turned you down or he liked you. 
It was up to him. And he would write his comments in 
the book as to n.g. or whatever he had in mind. 



Q: 

A: 



How did Edison listen to the records? 

By a horn to his ears. The phonograph was here, 
you stood here. You put the record on the phono- 
graph, and you touched his shoulder, and pointed to 
the phonograph, and then he would put the horn up to 
his ear, and kind of tilt a little like this, and he 
would listen, looking out that way, he would listen. 
And then he would write his comments underneath that 
name. You had the name of the person on that page 
that he would be listening to. In other words, you 
had to set it up for him. 

...as long as he had the horn to his ear, and you 
were playing it correctly, there was no problem (wit! 
his hearing). He just listened, and if he didn't 
want to hear any further, he'd wave his hand, and 
then you'd shut it off, put another one on. 



He wo xald listen to the record whenever there were 
quite a few records to be played for him. He would 
sit at the phonograph with the horn to his ear and 
the book in front of him and he would write his com- 
ments in the book, and you had nothing to do with 
that. He would close the bock, raise his hand, and 
downstairs he would go. 

Q: You also mentioned that you did wear tests. 

A: Yes, wear tests, in the back of the building. Way 
in the back of the building. On the same floor... 
You played a record on this phonograph for so many 
times, maybe a hundred times, and then you would, 
show the wear test, if any. The other one might 
have gone two hundred times... The same thing over 
and over. 

Q: Which performers did you meet, or that really made 
an impression on you? 

A: Oh, gee, don't ask me that question. When I was 
young, it didn't make any difference. I like who 
came and who went. Nobody sticks out in my mind as 
to who came. By name, I might remember a person 
like Anna Case, the singer, who made a special ef- 
fort, at Mr. Edison's invitation, to come out to 
the Edison Laboratory and show her how her records 
were played, or what you would call the schedule 
that it would go through. She's the only one that I 
remember. There were so many people who came, and 
their voices were played on the wax while they sat 
there and listened. 



Q: And you probably weren't introduced to every one 
that came in. 



A: No. Sometimes they went directly to the Library, 
which was Mr. Edison's office, and he himself would 
bring them up on the elevator. It was not an ele- 
vator like you have today; this one was for freight, 
which was at the end of the building. 

Q: Did you like working for Mr. Edison? 

A: Yes, he was a very nice gentleman. He didn't have 
much to say. He wasn't very talkative. 

He didn't joke when I was doing the records. If 
somebody came in when he was listening to a record, 
he'd look up and he'd put his hand up, and you 
stood by until he got through and then he'd talk 
to you. 




Club And 
Society News 









The Association for Recorded Sound Collections 
had a successful conference this past June 1 , 2 & 3 in 
Kansas City. As usual, a wide variety of topics was 
presented, and those of us who were new to K.C. enjoyed 
its architecture, fine food, and hospitality. A new 
audio restoration system invented by England's Cam- 
bridge University using digital processing was demon- 
strated, and we predict much more will be heard of this 
system as it is further developed for commercial dis- 
tribution. The demonstration tape we heard was truly 
astonishing. 



Don't forget the Michigan Antique Phonograph So- 
ciety's annual Phonovention, held this year on August 
1 1 and 1 2 at the Holiday Inn in Dearborn . For more 
information, contact Pat Wagner, 124 Manor Drive, Mid- 
dleville, MI 49333. 




A Collector's Guide to Edison Diamond Disc Records 
by George A. Copeland. Did you ever hear a Diamond Disc 
record which looked to be in excellent condition but 
played with an excessive amount of surface noise? 

George Copeland has spent several years studying the ins 
and outs of Diamond Discs and has discovered that the 
manufacturing process was constantly changing. He has 
learned the secrets of the various core properties, dif- 
ferent surface properties, which cores and which sur- 
faces are more susceptible to moisture problems, which 
surfaces had two coats of varnish and which had four, 
which pressings had surfaces pressed separately from 
the core and which were pressed directly onto the core, 
which pressings to avoid and which to acquire, how to 
tell a noisy surface when it looks smooth, etc., etc. 

Knowing which year a particular recording was 
pressed is also helpful, but is not as simple a matter 
as it might seem. George cites a 1916 recording with 
192.5 labels which was actually pressed in 1929! To 
assist in this, he has discovered two manufacturer’s 
dating codes which were used on many records. 

The booklet of 28 pages takes us chronologically 
through the various stages of manufacture, keyed to 
subtle changes such as label designs, edge numbers, 
gripper marks, surface characteristics and, yes, even 
smell! 'ihere is also a section devoted to the long 
playing Diamond Disc. While the book may give more data 
than some collectors feel they need, it will assist 
those interested in acquiring the best possible press- 
ings with all the necessary information they need. Its 
only drawback is that it. lacks illustrations, and there 
are cases where a picture would make the text easier to 
understand. The book is available from the author 
whose ad appears elsewhere in this issue. 



The Comple te En ter talnmon t Discography by Brian 
Rust and Allen Debus has reappeared in a new edition 
some sixteen years after the original version. 

r ihe book attempts to be a directory of all known 
recordings by stage, screen and radio personalities 
from 1897 to 1942, find the new edition does a far bet- 
ter job of it than the original. Here, under one cov- 
er, are listed such diverse entertainers as Blanche 
Ring, Bing Crosby, De Wolf Hopper, Kate Smith, Jones & 
Hare, Frank Sinatra, Chauncey Olcott, Nora Bayes, The 
Ink Spots, and many, many more. 

Indexed in the traditional Rust form, the record- 
ings are listed by session location, date, matrix num- 
ber, title and release number. Frequently there is 
also a brief biographical sketch of the artist. I 
couldn't guess how many artists are listed, but there 
must be at least a couple of hundred in nearly 800 
pages. There are many new artists listed, as well as 
a few deletions (principally composers) . Collectors of 
earlier records will be pleased to note that Sam Ash, 
Will F. Denny, Morton Harvey and James McCool are now 
included, and many of the more popular artists who 
made records, such as Vaughn de Death or Maurice Che- 
valier, have had their discographies significantly ex- 
panded. 

However, the bock has several flaws, some cf which 
are quite minor. In some cases one matrix number is 
shown for both Columbia discs and cylinders (clearly 



a disc and a cylinder could not be pressed from the 
same stamper !); the print on some pages is terrible, 
caused not by the publishers but by inferior originals 
supplied to them; errors, such as the obvious mis- 
dating of the George Jessel Banners, are minor and in- 
frequent; the cost is exorbitant (many collectors who 
added corrections and additions to the original edi- 
tion can not afford $85-95 for the new version. And 
make no mistake about it: it is clearly the private 
collectors who make substantial contributions to books 
of this type). 

A large number of records I would have expected 
to see are absent. I quickly discovered that Flo 
Eert's Gennetts were missing; three U.S. issues by 
Lucienne Boyer and eighteen by Stanley Holloway for 
Columbia, as well as one Maurice Farkoa Victor (all 
easily identified), are not to be found; and at least 
twenty sides by the Happiness Boys are absent. But the 
most outrageous oversight is the some 28 issues in the 
U.S. by Harry Lauder.. .one of the easiest of all enter- 
tainers to document! 

In my mind, however, the biggest flaw is the lack 
of a clear cut definition as to just what constitutes 
an "entertainer" worthy of inclusion. (In fact, the 
exact same introductory page, with some whited-out 
changes, appears in this new edition as was used 16 
years ago!) "Minstrel pioneers, the vaudevillians , the 
film stars and radio personalities" is such a broad um- 
brella that virtually hundreds of additional recording 
artists could somehow qualify. Instead, not even the 
obvious entertainers are all included. A West Coast 
reader was shocked to learn that Bea Wain is excluded. 
Several performers who had substantial careers in 
vaudeville are absent. Rudy Vallee, who had an enor- , 
mous career in radio (and to a lesser extent on Broad- 
way and in films) is dismissed because his dance band 
discography appears in another Rust took. And where 
does the British dance band vocalist Al Bo wily fit in- 
to this definition? Many U.S. collectors, while ad- 
miring Bowlly's work, are astounded tc learn he rates 
nearly 37 pages in this book! I would feel much more 
positive if the authors could agree on concrete guide- 
lines for eligibility. 

Aside from its flaws and drawbacks, the C.E.D . i: 
an important work and a valuable adjunct to a collec- 
tion of early recordings. Many pioneer recording art- 
ists are included, and it is a resource you'll turn to 
often. If the cost is a negative factor, perhaps you 
coulc convince your library to order it for their ref- 
erence room, i he Complete Entertainment Discography is 
published by Da Capo Press, Inc., 233 Spring Street, 

New York, NY 10013. 



The Edison Phonograph Monthly, Volume XII (1914) 
published by Wendell Moore. Here's another of those 
marvelous reprints of the Euison house organ which have 
become so popular with collectors. The current volume 
represents the first full year of full-scale Diamond 
Disc production, and it's evident that the new line of 
machines is being pushed heavily. For this reason, 
Edison disc fans who have not been interested in previ- 
ous years of the E.P.M. because they dealt with cylin- 
ders will find the 1914 edition fascinating. There are 
many promotional and sales plans discussed for the disc; 
there is a full page of questions and answers pertaining 
to the belt drive A-60 and A-80 models; and there are 
many wonderful photographs of disc machines — predomi- 
nantly seen in dealers' windows and showrooms, such as 
at the elegant 5th Avenue shop (complete with "Concert 
Chamber " ! ) in New York City. 

Is the cylinder dead? Not by a long shot! There 
are several new marketing ideas for cylinder products, 
indicating that Edison realized from the beginning the 



two lines would appeal to two different classes of buy- 
ers. Blue Amberol production seems to be on a roll, 
with far more new cylinders than discs being offered. 
Several new artists are being promoted for the cylinder 
line, and here, buried in the May issue, is a photo and 
announcement of Irving Kaufman's very first record. 
Little could they have guessed that he would go on to 
become one of the most prolific recording artists of 
the 1920s. 

At first I was puzzled as to why 1914 seems to 
plug disc machines and cylinder records so heavily, but 
it does make sense. The disc line was fairly new, so 
there wasn't much sense in promoting the records until 
the public had acquired the machines to play them. (Re- 
member that Edison Diamond Discs couldn't be played on 
standard Victor or Columbia machines of the day.) 
Therefore, sell disc machines. The cylinder line., on 
the other hand, was already in place. Several mil] ion 
cylinder phonographs were already in the hands of own- 
ers who weren't likely to convert to the Edison disc 
system. Therefore, take advantage of the market and 
sell records to them. 

This Edison Phonograph Monthly has 268 pages and 
is as chock-full of interesting reading and illustra- 
tions as previous editions. For price and availa- 
bility contact: Wendell Moore, 3085 W. Hwy. 89-A 
Sedona, AZ 96336. ’ 

From Fife and Drum. . . - To commemorate the 190th 
birthday of the United States Marine Band, a recording 
was issued recently with the sounds of the band spanning 
nearly 100 years and nine conductors. The repertoire 
ranges from the opening 1890 Columbia cylinder of 
"Washington Post March" to ragtime, grand opera, other 
Sousa marches, Franz von Suppe, the Marines' Ifymn, and 
eventually back to a 1988 "Washington Post March." 

There are just six pre-1930 selections: two Columbia 
cylinders, three acoustic Victors, and one Orthophonic 
Victor. To record collectors, the obvious omission is 
one of the Edison Diamond Discs, which could very easi- 
ly have been substituted for the "Klar zum Gefecht" 
Victor. However, the inclusion of "Crazy Bone Rag" 
almost makes up for this oversight. 

There are no examples of the band from the 30 's or 
40 's, so the remainder of the collection is made up of 
relatively "modern" recordings, including a 1954 radio 
broadcast. The recording (tape or CD) is a fine trib- 
ute to the band, and is an interesting concept, consid- 
ering it is undoubtedly the world's oldest existing re- 
cording organization. There are 15 selections in all 
plus a greeting by President Reagan in his best "I 
don't know what this is, but I'll read it anyway" style. 

Now here's the rub: you can't buy this collection, 
but we have been asked to provide the following acqui- 
sition data: 

"Marine Band recordings are produced for pub- 
lic affairs use and are distributed free of 
charge to radio stations, libraries, and educa- 
tional institutions. Because appropriated funds 
are used in the production of these recordings, 
they may not be distributed solely for personal 
use. Representatives of groups listed above may 
have their radio stations, libraries, and educa- 
tional institutions added to the Marine Eand re- 
cording mailing list by sending their name, ti- 
tle, and address of the institution and their 
choice of recording format (compact disc or 
cassette) to: Head, Marine Band Branch 

Division of Public Affairs (PAB) 
Headquarters, U.S. Marine Corps 
Washington, D.C. 20380-0001" 

If your local library has a record collection, they 

will surely be pleased to add From Fife and Drum 

especially considering the price! 
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u.s. department dF the interior ' 



national park service 

VISIT THOMAS EDISON'S "INVENTION FACTORY" 

AND HOME THIS SUMMER 

Tours of Thomas Alva Edison's research laboratory 
and Glenmont, his 23-room Victorian mansion, will be 
offered Wednesday through Sunday through August 27 at 
the Edison National Historic Site in West Orange, New 
Jersey. 

A visit begins at the laboratory Visitor Center on 
Main Street where exhibits and films provide an intro- 
duction to the Edison story. The building is open dai- 
ly 9:00 A.M. to 5:00 P.M. 

The laboratory experience includes a visit to the 
original chemistry laboratory, machine shop, library, 
and "Black Maria" movie studio as well as demonstra- 
tions of early Edison phonographs from the turn of the 
century’’ . The Park Ranger guided tours last 60 minutes 
and are scheduled from 9:30 to 3:30. 

Edison's residential estate, Glenmont, is located 
one-half mile from the laboratory in Llewellyn Park, 
this country's first private residential community. A 
pass for access to Glenmont must be obtained at the 
laboratory complex. Guided tours are offered on a reg- 
ular schedule from 11:00 A.M. until 5:00 P.M. on a 
first come first served basis. 

Edison National Historic Site is located on hfein 
Street and Lakeside Avenue, West Orange, N.J. Admis- 
sion, good for both the labs and Glenmont, is $2.00 for 
ages 17 to 6l , with no charges for children or senior 
citizens. Advanced reservations are required for 
groups of 10 or more. For further information or di- 
rections call (201) 736-5050. 
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The 

NEW EDISON 

"The Phonograph with a Sou V' 

Will PERFECTLY re-create for you 
the finest musical compositions in the 
world, as rendered by the foremost 
artists of two continents! 

It will give you ALL the pleasure, 
all the thrill of actually hearing these 
artists on the operatic or concert 
stage. 

It is unique among phonographs in 
this respect, — it's more than a phono- 
graph really — and you've missed 
much of the joy of life if you haven't 
heard it. 

The New Edison diamond reproducer re- 
quires no changing, lasts forever, and does 
not wear the indestructible Edison Records. 
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Hear The New Edison Re-Creations I 
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in the Wanamaker New Edison Shop 



I 

I 



iiiimimimmimitninttiiiimmir 



luiiiiiiiiiiiuiuiiuMiiiJuiitimiMiuiiiiniinYftiiiiinuiitr! 



GIRARD BH0N0GRAPH COMPANY 

WHOLESALE DISTRIBUTORS 

10th and Berks Streets - - Philadephia 
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A COMPUTER VIRUS MAY HAVE REMOVED YOUR NAME FROM MY MAILING LIST!!! 

If you didn't bid on my March 1989 auction, I may no longer have your 
name and address. 

If you would like to receive, or continue to receive a most unique 
and comprehensive record auction list, send me your name and address. 

Stamps are not required, but would be appreciated. 

My next auction will be superexcellent . It will have Diamond Discs, 
mostly late material, and very scarce. There will be dance bands, operatics, 
and some very hard to find artists, such as Noble- Sissle, Phil Napoleon, 
Harry Reiser, Golden Gate Orch, and the very elusive Murry Kellner Orch. 

In the area of 78s It will have a large group of never before offered jazz 
from the 20s and 30s, plus many personality records. Also early, and I 
mean early LPs (1930s). An outstanding group of cylinders, Many great songs 
bands, and ethnic material. These cylinders are only comparable to what I 
usually offer. The list will have a large assortment of early record 
catalogs, plus many phonograph related collectibles. There will also be 
plenty of ordinary stuff like "Let Us Not Forget", "Greetings From The 
Bunch At Orange", Politicals, 5000 series. Concert and standard size 
pink and black Lamberts, Vogue Picture records, Berliners, etc. 

If I'm able to get through sorting and grading this superb collection. 
I'll have an auction prepared for early fall. 

Send your name and address, and be assured of getting the list. 

I'LL PAY FAIR MARKET PRICES FOR QUALITY RECORDS, ANY QUANTITY, CALL 



AARON C RAME R 
P.O. BOX 537 
BROOKLYN, NY 11229 
718-332-3330 
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■^monthly Journal Devoted to 

Scientific Amusement Inven^o 

APPERTAINING TO 



Sov/nd & Sight 



Our First Quality Reprint in Several Years!! 



The extremely rare and early trade magazine The 
Phonoscope is almost impossible to obtain today, 
but it's a goldmine for pre-1900 phonograph and 
record Information. We have obtained and re- 
printed the January 1899 issue for our patrons 
and are pleased to announce it at this time. A- 
mong the highlights of this issue: 

-Full page ads for Bettini, Polyphone, Reed & 
Dawson, Columbia, etc. 

-A Phonograph Swindle (how a "stylish couple" 
made thousands selling phony Edison Agen- 
cies abroad ! ) 

-A photo and original poem by Cal Stewart 

-A Newark, N.J. concert by phonograph artists 

-Photo of Estella Mann before recording horns 

-Trade notes, legal notices, new records, 
machine illustrations, etc., etc. 



20 large-sized pages packed with fascinating 
material; a faithful reprint printed on quality 
paper . 

Price: $2.99 each (Vt. residents add 12£ sales tax) 

Plus $1.05 postage for one 

1.65 " for two 

2.00 " for three or more 

(Quantity discounts available) 

The New Amberola Phonograph Co. 

37 Caledonia Street St. Johnsbury, VT 05819 



□ 





♦ 




♦ 













COLLECTORS, LIBRARIES, and ARCHIVES! Announcing 



the easiest way yet discovered to re-record your cylinder records. 



“Floppy Mikes™” 



featuring Optimal Acoustic Architecture™. 



Floppy mikes? YES! The newest technology in microphones, Floppy Mikes™ make 
re-recording cylinders a snap using your vintage player. 

Nothing is simpler! Just remove Phonograph’s horn, “flop” the Floppy Mike™ across 
the reproducer, and plug it into your ordi- 
nary RIAA preamp. You’re ready to go! 

Floppy Mikes™, unlike some other pick- 
ups, work perfectly with nearly every 
cylinder phonograph: Edison Standards, 

Homes, Idealias, and Toys; Columbia 
Graphophones, and more. 

What’s better, the Floppy Mike’s™ Inverse-RIAA compensation gives flat, natural 
tonal balance when plugged into any ordinary RIAA equalized preamplifier. So, no 
esoteric equipment is needed, except for the Floppy Mike™. 

Floppy Mikes™ are available in a wide range of versatile models. From our do-it- 
yourself special “Handy-Floppy™” to the state of the art “Completely-Floppy™,” 
there’s a Floppy Mike™ waiting for your cylinder records -for as little as $5.95. 
Starter kits and helpful accessories are available. Floppy Mike™s are backed by a 
Lifetime Warranty. 

Let a Floppy Mike™ help you preserve a piece of music history today. Just write us 
and say “Flop it to me!” at: 

FLOPPY MIKES!™ 

GCA/Srade-KeViG 
Box 18007, Raytown, MO 64133 

• Interested in getting a start in recording? Inquire about our Audio Consult- 
ing services. 

• Interested in having your cylinders, transcriptions, and 78s re-recorded, but 
don’t feel your recorder is quite state of the art. Inquire about our Historic 
Re-Recording Service. Let our custom-built recorders and experienced en- 
gineers preserve your records for you. 

• ARCHIVES! LIBRARIES! Inquire about our Institutional Discount Program. 

Floppy Mike™, and GCA/Srade-KeViG™, 1987 GCA Inc. Copyrights apply. Patents 
pending. All rights reserved. Prices and specifications, like all new technologies, sub- 
ject to change without prior notice. 




